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Ailie Snow
Apparent Horizons
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The liminal margin

Biu & a tick. Tha shy is ok raafly b, H i
B mirage, am illesion, & refracion of light. And
St ot sky, Making & compcund dusien !

Last summes, on 2 hermit week amay, Allle
Snow spest. time waling alang the beach
and gazing at the sea and sky. Chver time

‘coastne contines b ceate a feeling of
opesness wnd space rarely mperienced
slzewhere.

Snow reads 3 great deal of postry and in
sedwching for nway o further deive into this
aperience, discowened the work of Wary Oliver
‘who describied it. in another conted, in her
poem “Whits Ficwen:’

Wi i ol
b | st o w2 i

e poross s

whiss iy S bicky wai dedst with
and fha saets snd the sem
and the Torwars bogan.'

Although Snce is well known. to e quiting.
ey, whe dos not idertify her mork o
auilting. saying she can't handle » sewng
maschine, and has mrser made o guilt. Her
ek momehow does apply in tat it ually
s thrse Layers of fabric ane @ smple runing
wtitch — mlements which technically allow her
into. the quit resim.

Cartainly she fas used beatilis, b most shen
s artistic materials s dograked: pul into
tha geound 1o rat as in Mesteatians fram e
Diy (P000), o s Apparand Horizsos, the
discanted remisns of quilis’ work

Wk drowing, deiad, 2004

In many resoects Snow's work b am embodiment
of the apparent horizon - Ehe breathing space,
n o fimmal margin of the coastiine, the
intangitibe place which references bath land
and sen, without being sither, where the sanscry
experience of seeing and fesling dsapoeat nto
mmeihing e,

b 2003 Jeennette DeNicots Wysr wiite.

"Ailie Snow s a tedtile post. paying attention

b the stoey told 2 her flawed and frgmentary
memonies are stitched fogether with her
“imperfect, impenmanent, and mcomplete”
maberinds 10 descrit the mutsble forizn
whers inmer and outer |nedscapes merge.
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