THIS FLAGRANTLY DELICIOUS work,
“Luncheon Under The Ash Tree', was
painted by Evelyn Page in 1960 and
fiarms parn of the exhibsition Evelyn Page:
Seven Decades which opens at the Fisher

Gallery in December 1986, the show has
sinee toured all of New Zeatand's major
galleries w0 considershle acchim and
SOME CONMFOVERSY.

For a brief period it looked a5 though
that parochialism of approach which
sumetimes afflices our own artistic bead-
s prevent the itis

coming
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>

were exhibited in Auckiand was as far
back as 1972 when Colin MeCahon
opened a show at the John Leech Galkery.
Since then, amyone interested in her
Elowingly vibrant images hacd o know
thase lucky encugh e awn 3 picture, be
amember of the Pages' Wellington circle
of friends or persuade the gallesies who
possessed a work 1o put it on exhibition.

There was too, a sniffiness about her
work which came about partly because
the artist herself had been around for so
long and her prices had risen steeply, and
partly because she and her hushand
Frederick Page were perceived as mem-
bers of a dang cultural elite.

o Auckland at all: fortunately that has
been remedied, although it is sad thas the
Bodd pictures shown in Chrisichurch
have been reduced 1o about hall thar
rusmiber for foaring purposes,

The East time Evelyn Page’s works

PETER SHAW
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flagrantly delicions.

problem.

Some of the ambiguity wwards her
work was still there in a picce wrinen by
Tirent Riley in the Listerier in May last year
Teincensed many of the amist's followers,
bur didn’t unduly upset her. When
praised foe her painting she invariably
exchiimed in her warm. hooty voice,
“But it's 5o ofd batl” When criticised she
shngged, knowing that people were
entitled to their opinions and that debate
aboatt the arts is something we need
more of here

““By the yardstick which has governed
art criticlsm over the century, Evelyn
Page is a lighrweight” wroee Riley. *Her
nmdcutblltunswmozupul sux‘e ]91(1

friends
[sc:]mcll’m] 's diistinctly hagiographical
essay in the camlogue accompanying the
exhibidon); the wngue-incheek wit
displayed in many of Frederick Page's
Imc,uncm ocofumns made many
as critical

has lacked i ion and

Rooted in the lush, sunny uylc of lue
19th-century French painting — via
England and thence the Canterbuey Col-
lege Sehood of At — her work has never
taken notice of any of the revolutionary

which L OVET WES-
tern art. It has lacked anger, angst, chal-
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Society of Arts in 1926, an outraged letier

She was New Zealand-born yet colonial in
outlook. Europe, she adored. Her many pictures
of family and friends were made in gardens that
could have been situated in the south of France
but were in fact at Governors Bay or Waikanae.
She had no regard for harsh New Zealand light
or the ideology surrounding the landscape
tradition here. She will come to be seen as one
of our finest and most unigue painters.

lenge, adventure, social consclence,

apocalyptic vision or, thar most cherish-

ed critical nmc.sauy pawcf
“Instead, Page has

o the Stear from “Purity" protested at the
“tendency towands an immora] sugges-
tion'” in the painting and expressed in-

jon that it should prassed the

m:ﬂscmdhwgg

brushwork and rich eolours washed in

white or golden sunlighe, To many peo-

ple they're what painting is meant 1o be.
o s i n

scrutiny of the hanging commiree.

In Fact, as Evelyn Page loved to recall,
the letter was written by 2 bold young
journalist who had been appalied at the
bigneed response of others ar the exhibi-
ton and decided o fan the flames. It
worked: A R.D. Fairburn burst into print

They' rans-
forming bowls of fruit and bottles of
iz, sunmy friends, bustling

cities and full-hodied female nudes into
positive imges of what we're condition-
ed w recognise as delicious visual de-

in mock horror thas things
should “not stop with Mis Polson's
picture, 3 clean sweep must be made
Thene is that lewd sculprure the Venus de
Milo.... there must be hundreds of low
jphcrures such as these in the galleries of

lights radiating joy and wellbeing.” Enrope!
Riley questioned the Mulness of A steady flow of correspondence end-
such a yandstick, ed with the of 1 mem-

work such as Evelyn Page's, Ceaseless
innovation as an end in itself and the
necessity for an aggressive strength are
certainly wide of the mark, causing him

ber of the ASA council, Mr A J. Brown,
thar * mmepm:zllt.hmgmcm

rassing”.
Evelyn Page: Sn'mDemdcs mnm

10 ask if we have

fal and rrnnnmlr onder”.

s st
It reflects the preocoupations of a e
mmlcmmnwhodm:luml} a few

S0, he comes to the commect conclusion
thar these paintings must be judged like
everything else, on their own terms
They are devoid of angst, not because
Evelyn Page was hlind 1o the hosrors of
the world, bug becanse her concerns as
a painter were primarily with paint. As
the youssg Evelyn Polson, she broke away
from the muddy colours favoured by
Cecil Kelly, ber teacher, having first
proved thar she could wse them more
experly than the rest of her contem-

poraries,

Scandal frequently surmounded the
exhibition of her early nudes, One had
o be withdrwn from display ar the
MeDougall Gallery afier the sitter visied
the work she had posed for and found it
wo revealing, When Flguse Out OF
Dooes”™ was shown ar the Auckiand

having, by her

outlived her aliotied time. She was New
Zealand-boen yer colondal in outlook.
Europe, especially the view of it given in
the paintings of Bonnard, Marisse, Koko-
shka, she adored. Her many picruses of
family and friends were made in gardens
that could have been siuated in the south
of France but were in fact at Governors
Bay or Waikanae, She had no regand for
harsh New Zealand light or the ideology
surrounding the lindscape tradition here.
She will come 10 be seen as one of our
finest and most enique painters.

THE GALLERY SCENE comtinues to
change with the establishment of two
new ones in Parnell, making that suburt
seem like the art centre of Auckland, Last
monith, Peter and Adrienne Lirvis opened
their new Ferner Fine Arts premises in
Odd Coachhouse Lane with a special

Vel roof wandows & skylights are e
practical and econoeical way to add light o
any o or office. Talk w us about ways
¥ can T OuE itic mio matker lovely
rintt for yous hose, Whether you are
uilding 2 new hame or renovating an
eisting home, Yelux can help you transform:
living e work areqs ito & charming wel lie
space, I way: puu woulde't dream possible
®  LUp 1o 79% cheaper than domer
ot

Cam be mstalled in bess than & day.

Can b installed by any mmpetent DLLY.
enthusizst

Weather tight and doable ghued foe
maimums coefont and reduced beat
trRnsmisgEn.

Intersml and extemal screens dnd
hlinds avaitable.

= Remose cominds if reguined.

Options

Roof Windows —
deaing 1 bre |

Sylights — h.u'd |
Shylights — Ventifaring

Frow brocture auiable. Phore now!
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| there will pot be changing exhibitlons

Prter Jarvis bought his finst painning a |
Margaret Stoddart landscape, 200 years |
ago. At thar time he was involved in |
industry, but it rapidly became clear, as
his private collection of paintings grew
0 huge proportons, thar he should
move ingo the am field full dme. Ferner |
Fine Ant was established in 1985, |

The Jarvis's were formerdy siruared In |
Eden Crescent, whene they encouriged |

chierits with paintings drn mainky from |
New Zealand's historical past up to the
eurly 20¢h century, Now they have mov-
ed into the contemporary field so thas the
Hoytes and Gullys are check by jowl with |
MeCahons and Chairmonts. Peter Jarvis |
alsn hopes oo extend Ferner's inerests |
intor the field of sculprure. The new
gallery s light and spaciows and well
worth a visie.

Further up the rise, ar 32 Bath Seeeet,
Warwick Henderson is this month open-
i his new gallery. Tavo vears ago he sold
his customs business i concentrate on
selling paintings. In 1986 he organised
the Artex art fair and beld 2 number of
retrospective exhibitions including one
devated sobely to the work of Dorothy
Kate Richmond,

The Warwick Hendemson Gallery is
not 4 dealer gallery in the usual sense;

each moneh but rather a concentration
on artists who have clther missed out on
the recognition thar Henderson feels is
their due or deserve a good st ina
imallery. There will, he savs, always be
something interesting on show becawse
he has a lage stock of piceres anging
from the work of the early New Zealand
topographical painters up o the more
estahlished contemporary artists such as
Wiollaston, Ellis and McCahon
“There are so many neglected paine-

e, he savs. “Jack Crippen deserves
greser i, s cho Minmic White,
Hubert Tornquist, Denis Kaight Turmer
and, particularly, fohn Woeks. He m:lily
needs g big natonal retrospective’

Warwick Henderson's has been
designed by architeots Milkar, Houston in
an allusive post-modern seyle. Glass beick
oodumns light up spectacularly beneath
an arched entrnce; above the gnum.l
private accommodation whm‘llcﬂn oatly
be described as palaial {in the conwem-
prorEry sense ). One can sneak a linle way
up the smircase w caich a glimpse, but
clients will be encouraged w remain on
the ground floor where the plerares for
sabe will be displayed, Warwick Hender-
som has been an astute buyer at auctions
for some years o, it will be imteresting
o see what tregswres he parts with,
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